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EATON -HADLEY 
TRIO  CONCERTS 

SECOND        S    E    A    S    O  X 


Mrs.  Jessie  Downer  -  Eaton,  Piano 
Mr.  Louis  Eaton  ....  Violin 
Mr.  Arthur  D.  Hadley,  Violoncello 


miss  olive  cook  soprano 

miss  LENA  LITTLE  CONTRALTO 

MR.  LEVERETT  B.  MERRILL  BASS 


Huntington  Chambers  Hall 
MARCH  27    APRIL  3    APRIL  10 

AT        THREE  O'CLOCK 


TICKETS  FOR  THE  SERIES,  AT  THREE  DOLLARS  EACH 
ON  SALE  AT  SCHIRMKR'S,  OR  MAY  BE  OBTAINED  BY 
ADDRESSING  MR.  EATON,  15  HAVILAND  ST.,  BOSTON 


PATRONESSES 


Mrs.  albert  C.  ALDRICH 
Mrs.  S.  B.  ALEXANDER 
Mrs.  W.  H.  M.  AUSTIN 

Mrs.  CHARLES  M.  BAKER 
Mrs.  GEORGE  J.  BARKER 
Mrs.  J.  ARTHUR  BEEBE 
Mrs.  G.  G.  BOARUMAN 
Mrs.  G.  O.  G.  COALE 

Mrs.  EDWIN  S.  CONANT 
Mrs.  WILLIAM  CUMSTON 
Mrs.  HENRY  EHRLICH 

Miss  ELISE  FAY 

Mrs.  JOHN  L.  GARDNER 
Mrs.  EDWARD  GLINES 

Mrs.  CHARLES  A.  GRIMMONS 
Mrs.  RICHARD  J.  HALL 

Mrs.  W.  FRANKLIN  HALL 
Mrs.  J.  H.  HECHT 

Mrs.  HAMBLIN  L.  HOVEY 
Mrs.  GORHAM  HUBBARD 
Mrs.  B.  J.  LANG 

Mrs.  WALTER  H.  MARSH 

Mrs.  HALL  MCALLISTER 
Mrs.  S.  J.  MIXTER 

Mrs.  LOUVILLE  V.  NILES 
Mrs.  S.  D.  WARREN 

Mrs.  CHARLES  A.  WEST 

Mrs.  IRVINE  A.  WHITCOMB 
Mrs.  WILLIAM  P.  WILSON 
Mrs.  WILLIAM  J.  WINCH 
Mrs.  G.  H.  WINDELER 
Mrs.  B.  M.  WOLF 

Mrs.  H.  G.  WOODWORTH 


THURSDAY,  MARCH  27 
TRIO    Op.  93    E  Flat  Major     ....  HUMMFX 

ALLEGRO  CON  MOTO— UN  POCO  LARGHETTO— ALLEGRO  CON  BRIO 

SONGS 

April  Weather 
My  Ain  Dear  Somebody 
Mv  True  Love  Lies  Asleep 
Lydia 

MISS  COOK 

TRIO    Op.  52    B  Flat  Major      .       .       .  RUBINSTEIN 

moderato  assai— andante— allegro  moderato— moderato 


MARGARET  R.  LANG 


THURSDAY,  APRIL  3 

TRIO    Op.  II    B  Flat  Major       .       .  BEETHOVEN 

ALLEGRO  CON  BRIO— ADAGIO— TEM A:  PRIA  CH'IO  L'IMPEGNO 

Cavatina  Se  Oppressi  Ognor  ....  HALEVY 
Aria  Salvator  Rosa  GOMEZ 

MR.  MERRILL 

TRIO    Op.  5    B  Flat  Minor     .       .       .  VOLKMANN 

LARGO-RITOURNELL  (ANDANTE)— ALLEGRO  CON  BRIO 


THURSDAY,  APRIL  10 

TRIO    Op.  100    E  Flat  Major      .       .       .  SCHUBERT 

ALLEGRO— ANDANTE  CON  JIOTO— SCHERZO— ALLEGRO  MODERATO 

SONGS 

Timbres  OuBLiEs  \  ^,        t  ^ttt-ttt  irr. 

„  }  .        .        C.  M.  LOELFLER 

Le  Flambeau  Vivant  ) 

MISS  LITTLE 

TRIO    Op.  18    F  Major  .       .       .         SAINT  SAENS 

ALLEGRO  VIVACE— ANDANTE— SCHERZO  (PRESTO)— ALLEGRO 


THE  PIANOFORTE  IS  A  CHICKERING 


Tbe  Knelse)  Quartet  save  Its  fifth  concert  of  tbe  sea- 
80n  la  CDlckeilng  Hall,  on  MoQcUy  evenloj:,  asKlaleil 
by  Mr.  F.  Busonl  and  Mr.  G.  boldoCbmUU.  Tbe  i)ro 
gramme  was :  Trio  In  B-ll  u  niluor  lor  pianoforte,  vlnlln, 
aoJ  vluloncelU>rvolkmanDX  Q Jaftel  in  A-mlnor,  op.  41, 
No.  1,  for  ftrlDsSi'Sebuaiaau;  Quintet  lu  B. minor,  op. 
llo,  tor  clarinet  anil  alrlojja,  lii  Abma.  Tbe  Volsmann 
irlo  Is  a  chatalng  worS,  clear  In  lorm,  sflluent  In  cbaete 
melody,  ana  characterlzcU  by  a  dellgntrul  sincerity, 
I  aukness,  and  rtethueee.  It  was  beauilfully  pUyed, 
Mr.  Buconl  slvlBg  a  bililiant  and  STmpatbelio  reaiilDK 
of  the  piano  uirt,  and  showing  ^een  artlsilc  dlscrellon 
In  refraining  from  obtruding  the  Instrument  unduly. 
The  Schumann  quartet  was  perlectly  plajed,  tbnugh 
wllb  something  now  and  then  of  OTer-scntlmentullsm. 
A  Utile  more  ol' Are,  occasionally,  would  made  Ic  leso 
monotonous.  The  Brahms  woik  was  a  Eurprlse  In  Us 
cl>arnes8,  Ua  freedom  from  too-apiia^ent  pedasojiy,  Us  | 
tC'tCt  of  broad  slmplloUy,  and  Us  irequent  warm  lune- 1 
fulness.   Ii  Is  quite  comprehensible  on  a  first  heating. 
I  was  admirably  played,  liud  was  applauded  with  ler- ! 
veni  delliibt    It  Is  a  composition  ibat  will  always  be! 
beard  with  pleasure,  and,  taken  altoge  her.  It  seems  to 
us  one  of  tbe  mOat  genial  and  most  perfect  of  Brabms's  | 
achlirveinenis  lu  chamber  music    The  next  concert  | 
HlU  be  glveii  Feb  13.  I 

FIFTH  CONCERT  BY  THE  KNEISEL 
QUARTET.  C^.^x^ 
Volkmann,  Scbutnaan  ancl  Brahms  were  the 
composers  whose, art- works  were  represeoted  at  j 
the  fifth  concert  by  theKueisel  Quartet  in  Chicker-' 
ing  Hall  on  Monday  evening.  The  quartet,  con- 
sisting as  usual  of  Franz  Kneisel,  Otto  Roth, 
Louis  Svencenski  and  Alwin  Schroeder,  had  the 
assistance  ol  F  Busoui  and  G.  Goldschmidt.  The 
trio  in  B  flat  ininor  ior  violin,  'cello  and  piano-, 
forte,  by  Volkmann,  with  whicb  the  concert 
opened,  proVed  a  luscious  appetizer.  The  opus  | 
number,  which  is  five,  was  not  stated  on  the  pro-; 
gramme;  yet  attention  might  well  have  been 
called  to  the  fact  of  its  being  the  work  that  first 
called  public  attention  to  VolJjmann  as  a  com- 
poser. With  this  work,  too,  the  most  sanguine  | 
expectations  for  the  composer's  future  were  con- 
nected. "ReaHy,"  says  Louis  EUlert,  "after  so 
leonine  a  creation,  the  public  cannot  be  blamed 
for  feeling  astonished  at  the  numerous  tame  do- 
mestic animal§  that  succeeded  it."  True  eaough, 
Volkmann  never  surpassed  his  B  flat  rnippr  trio. 
It  was  the  hand  of  genius  that  guided  it  ;''tio  limp- 
ing after  strange  gods  here ;  even  after  tlie'blanner 
of  ^schylus  of  olden  time,  the  vyork  is  plainly 
dedicated  to  a  dlscerniug  future;  and  froja  thp 
first  bar  of  the  largo  to  the  last  note  of  th^  finate 
the  composer's  cry  Is  onwards.  An  impassioned, 
yet  exalted,  tone  petvades  tlie  largOfiati'd^  the 
whole  movement  is  extreipely  flcji ,  ^ia.  pass^ages 
of  real  beauty;  albeit  the  sum  tijtal  of  -the  Artistic 
Impres.sions  conveyed  is  unmistakably  that  of  a 
study  in  gray.  The  allegretto  is  imbued  with  a 
thoroughly  graceful  spirit,  with  which  the  bright- 
est sunshine  comes,  and  the  entire  movement  con- 
veys the  impression  of  its  being  a  genuine  heart- 
idyll.  With  the  finale  sparks  of  passion  again 
flash  forth  and  tbe  whole  spirit  of  the  movement 
is  that  of  a  soul  on  fire,  while  tlje  musical  form 
and  structure  of  the  movement  is  masterly.  lii 
brief  the  trio  as  a  wbole  is  a  creation  of  the  utmost 
artistic  ripeness  exquisitely  finished  even  to  the 
minutest  details.  The  piano-forte  part  of  the 
work  was  played  by  Mr.'Busoni  and  with  the  utmost 
ease,  quietude  and  mastery;  in  artistic  sympathy 
with  which  were  his  worthy  associates,  Messrs. 
Kaelsel  and  Schroeder,  all  three  artists  investing 
their  performance  with  a  poetic  charm  and  unity 
of  expression  that  seemed  admirable  beyond 
praise.  The  remaining  selections  on  the  pro- 
gramme were  the  familiar  quartet  in  A  minor  by 
Schumann,  and,  heard  here  for  the  first  time,  a 
masterly  quintet  for  clarinette  and  strings  in  B 
minor,  op.  115,  Brahms.  The  severely 
orthodox  character  of  the  concert  was 
its  distinguishing  feature,  yet  noi  e 
of  the  music  performed  seemed  to  transcend 
the  heartfelt  appreciation  of  the  audience,  while 
the  skilful  playing  of  the  quartet  and  their  asso- 
ciates kept  the  interest  constantly  alive.  The  ar- 
tistic sympathy  existing  between  the  performers 
has  seldom  been  more  noticeable;  and  with  the 
Brahms  quartet  the  playing  was  especially  re- 
fined as  well  as  brilliant  in  tonal  quality,  and  as 
prompt  and  clear  in  attack  as  one  could  wish.  At 
a  first  hearing  the  new  quintet  by  Brahms  ap- 
pears to  be  one  of  the  composer's  very  ablest 
works,  somewhat  overcrowded  with  details,  it  Is 
true,  and  proportionately  foggy ;  but  It  is  never- 
theless a  wors  that  displays  abundant  spirit  in  as 
perfect  an  ensemble  as  one  would  care  to  hear. 


CHICKERING  HALL. 


EIGHTH  SEASON  1892-93. 


Mr.  FRANZ  KNEISEL,  1st  Violin.   Mr.  LOUIS  SVEGENSKI,  Viola. 
Mr.  OTTO  ROTE,  2d  Violin.       Mr.  ALWIN  SGSROEDER,  Violoncello. 

WITH  THE  ASSISTANCE  OF 

Messrs.  F.  BUSONI  and  G.  GOLDSCHMIDT. 


V.  CONCERT. 

MONDAY,  January  16,^at  8  P.M. 


VOIvKMANN. 


SCHUMANN. 


BRAHMS. 


PROGRAMME. 

TRIO  in  B  flat  minor. 
I.  Largo. 
II.    Ritornell  (Allegretto). 
III.    Allegro  con  brio  Largo. 


QUARTET  in  A  minor,  op.  41,  No.  i. 

I.    Introduzione  (Andante  espressivo)  Allegro. 

II.    Scherzo  (Presto). 

III.  Adagio. 

IV.  Presto. 


QUINTET  for  Clarinette,  2  Violins,  Viola  and 
'Cello,  B  minor,  op.  115. 
I.  Allegro. 
II.  Adagio. 

III.  Andantino  Presto  ma  uon  troppo  e  con  sentimento. 

IV.  Con  moto. 

(First  time.) 


The  date  of  the  Sixth  Concert  is  February  13. 


